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HOW I BECAME "THE TV MAN": 
VIDEO FIELDWORK I N  THE CALUMET REGION 
Richard  March 
On a  muggy I n d i a n  Summer day i n  e a r l y  October  1976, 
ye l low- t inged  su lphurous  smog hung i n  t h e  E a s t  Chicago 
* 
a i r  a s  I ducked i n t o  t h e  d rug  s t o r e  on t h e  c o r n e r  of 
Broadway and Main. While I w a i t e d  i n  l i n e  a t  t h e  c a s h  
r e g i s t e r ,  a  s k i n n y ,  blond-headed nine-year-old  boy i n  
s h o r t s  and a  s t r i p e d  t e e - s h i r t  p o i n t e d  a t  me and began 
t o  c h a n t ,  "The TV man, t h e  TV man . . . ." I s t a r e d  a t  
him, amazed, t h e n  smi led  i n  embarrassment and under-  
s t a n d i n g .  I ' d  been recogn ized ,  even though s e v e r a l  
months had passed  s i n c e  I ended my t o t a l  of s i x  weeks 
of f i e l d  r e s e a r c h .  For t h e  f i r s t  t ime ,  I r e a l i z e d  t h a t  
t o  him and t o  o t h e r  r e s i d e n t s  of t h e  Calumet Region I 
was indeed  " t h e T V  Man," who had v ideo taped  t h e i r  f o l k -  
l o r i c  e v e n t s .  I would r a t h e r  have been i d e n t i f i e d  and 
remembered a s  " t h e  f c l k l o r i s t  ," b u t  f o r  most peop le  such  
a  l a b e l  i s  mean ing less ,  w h i l e  a n  i n t e r v i e w e r  w i t h  a  
camera i n  hand is e a s i l y  pegged. 
My work i n  t h e  Region had invo lved  e x t e n s i v e  u s e  
of a v i d e o t a p e  r e c o r d e r ,  which i n t i m a t e l y  a f f e c t e d  t h e  
n a t u r e  of  my f o l k l o r e  f i e l d  r e s e a r c h  and my r o l e  among 
t h e  i n f o r m a n t s .  By October  1976, 1 had been making 
r e g u l a r  v i s i t s  t c  t h e  Calumet Region f o r  o v e r  a y e a r  a s  
a f i e l d w o r k e r  i n  t h e  F o l k l o r e  I n s t i t u t e ' s  Urban F o l k l o r e  
Team P r o j e c t .  Richard  M. Dorson, t h e  p r o j e c t  d i r e c t o r ,  
had g iven  t h e  seven  f i e l d w o r k e r s  invo lved  some g e n e r a l  
research g u i d e l i n e s ,  b u t  e s s e n t i a l l y  we were a l lowed  a  
f r e e  r e i n  t o  develop o u t  own approaches  and t e c h n i q u e s .  
Even what we were t o  look  f o r  was n o t  r i g i d l y  s p e l l e d  
o u t .  Thus I went i n t o  t h e  Region o n l y  w i t h  t h e  under-  
s t a n d i n g  t h a t  I w a s  t o  d e a l  p r i m a r i l y  w i t h  t h e  South 
S l a v i c  community, do some g e n e r a l  e t h n o g r a p h i c  observa-  
t i o n  and c o l l e c t  t h e i r  fo lk lo re - -bo th  t h e  r u r a l  i m p o r t s  
i n t o  t h e  c i t y  and t h e  l o r e  o f  urban o r i g i n .  
I had been a l l o t t e d  s i x  weeks of f i e l d  t ime ,  f o r t y -  
two days ,  which I e l e c t e d  t o  b reak  up i n t o  many s h o r t  
v i s i t s ,  because  I was c u r i o u s  and anx ious  t o  g e t  
s t a r t e d  even though I was t h e n  t a k i n g  a  f u l l  
c o u r s e  l o a d  and t e a c h i n g  a  d i s c u s s i o n  s e c t i o n  of  
a n  American f o l k l o r e  c o u r s e  a t  I n d i a n a  U n i v e r s i t y .  
From September 1975 u n t i l  May 1976, a t  l e a s t  once  
a  month ( u s u a l l y  more o f t e n )  I would d r i v e  up t o  
Gary on a Thursday o r  F r i d a y  t o  spend a  l o n g  
weekend. I s p e n t  t h e s e  e a r l y  f i e l d  f o r a y s  g e t t i n g  
a c q u a i n t e d  w i t h  peop le  and o r i e n t i n g  myse l f .  The 
ve ry  f i r s t  day,  a  F r i d a y ,  I d rove  many m i l e s  
around t h e  Region, t r y i n g  t o  de te rmine  t h e  
boundar ies  and e t h n i c  composi t ion of neighborhoods ,  
t h e  names of major s t r e e t s ,  t h e  l o c a t i o n  of land-  
marks.  T h i s  d r i v e  proved immediately v a l u a b l e  i n  
my e a r l y  c o n t a c t s  w i t h  p e o p l e ,  s i n c e  names of 
s t r e e t s ,  ne ighborhoods ,  towns, and s t e e l  m i l l s  
seemed t o  be  s p r i n k l e d  l i t e r a l l y  i n  a l l  conversa-  
t i o n s .  
During t h i s  i n i t i a l  s t a g e ,  I a lways  took a l o n g  
bo th  my t a p e  r e c o r d e r  and s t i l l  camera, on ly  t o  
f i n d  t h a t  I d i d  n o t  use  them very  much. I was 
s t i l l  a  s t r a n g e r ,  j u s t  s t a r t i n g  t o  become 
a c q u a i n t e d  w i t h  p e o p l e ,  and I found myself - - less  on 
t h e  b a s i s  of  a  consc ious  d e c i s i o n  than  because  of 
a  p e r s o n a l  impulse abou t  t h e  moment of encounter- -  
r e l u c t a n t  t o  use  equipment.  I n  t h e  mids t  of an  
i n f o r m a l  c o n v e r s a t i o n ,  I f e l t  awkward and 
embarrassed t o  a s k  i f  I might t u r n  on a  t a p e  
r e c o r d e r .  I sensed  t h a t  u s i n g  t h e  machine would 
change t h e  n a t u r e  of t h e  ongoing c o n v e r s a t i o n ,  
would e s t a b l i s h  a  c e r t a i n  o f f i c i a l i t y  t h a t  would 
b r i n g  w i t h  i t  an i m p e r s o n a l i t y  I m i s t r u s t e d .  I 
s i m u l t a n e o u s l y  f e a r e d  t h e  t a p e  r e c o r d e r  would f i x  
my i d e n t i t y  t o o  r i g i d l y  a s  "that r e s e a r c h e r - - t h a t  
something l i k e  a  s o c i o l o g i s t  o r  s o c i a l  worker."  
The i d e n t i t y  of t h e  peop le  I t a l k e d  t o  cou ld  a l t e r  
a l s o :  o u r  c o n v e r s a t i o n  would become a n  i n t e r v i e w  
w i t h  each of t h e  i n d i v i d u a l s  r e spond ing  a c c o r d i n g  
t o  a  na r rowly  d e f i n e d  r o l e .  I f e a r e d  t h a t  I 
would n o t  be  a b l e  t o  e v a l u a t e  t h e  comments on t h e  
t a p e .  Was t h e  pe r son  s i n c e r e  o r  was he o r  s h e  
g i v i n g  me a n  " o f f i c i a l  l i n e , "  t h e  k ind  of  guarded 
p o s t u r e  one assumes when f a c e d  by r e p o r t e r s ,  
r e s e a r c h e r s ,  o r  o t h e r  i n q u i s i t i v e  s t r a n g e r s ?  How 
impor tan t  was a  g iven t o p i c  t o  t h e  people  I t a l k e d  t o  
o r  was i t  on ly  impor tan t  t o  me? How was I p e r c e i v e d  by 
t h e s e  new a c q u a i n t a n c e s  and how d i d  t h e i r  p e r c e p t i o n  
i n f l u e n c e  t h e i r  answers? I sensed  t h a t  i f  my own 
f i e l d w o r k  was t o  be  s u c c e s s f u l  I had t o  f i r s t  e s t a b l i s h  
a n  open and f r i e n d l y  r e l a t i o n s h i p  b e f o r e  a  person cou ld  
become my in formant .  
There fore  I s p e n t  a  l o t  of t ime g e t t i n g  t o  know 
new a c q u a i n t a n c e s  and b u i l d i n g  r a p p o r t  w i t h  many who 
proved t o  be  impor tan t  i n  my l a t e r  work. For example,  
on my f i r s t  v i s i t  t o  t h e  home of  t ambur i t za  maker, 
Milan Opa c i c h ,  we t a l k e d  f o r  e i g h t  hours ,  p l a y i n g  
music and l i s t e n i n g  t o  r e c o r d s  w i t h o u t  e v e r  n o t i c i n g  
t h a t  t h e  h o u r s  had s l i p p e d  by.  On one of my f i r s t  
evenings  w i t h  Nick T a r a i l o ,  we met up w i t h  a  coup le  of 
h i s  f r i e n d s  and s p e n t  a  long  n i g h t  of barhopping i n  
South Chicago 's  S e r b i a n  c l u b s .  
I f i l l e d  pages  w i t h  f i e l d  n o t e s  a f t e r  each of 
t h e s e  e n c o u n t e r s .  Tapes of t h e s e  v i s i t s  might have 
been b o t h  more conven ien t  and more e x a c t ,  f o r  obv ious ly  
t h e  knowledge I had gained remained l a r g e l y  i n  my head 
and could  a t  b e s t  be  on ly  p a r t i a l l y  recorded i n  my 
f i e l d  n o t e s .  L a t e r ,  i n  w r i t i n g  up my r e s e a r c h  f o r  
p u b l i c a t i o n  I o f t e n  cou ld  have used an  i n f o r m a n t ' s  
ve rba t im taped  s t a t e m e n t  o r  s p e c i f i c  s u p p o r t i n g  
ev idence ,  b u t  I r a r e l y  asked a  f r i e n d  t o  r e p e a t  i n t o  
my t a p e  r e c o r d e r  what h e  had t o l d  me some t ime 
e a r l i e r .  I n  t h e  f i n a l  a n a l y s i s ,  what I l o s t  i n  t a p e  
recorded words,  I gained i n  r a p p o r t  wi th  and under- 
s t a n d i n g  of t h e  peop le  I encounte red .  
But t h e r e  was a  problem: I was i n  t h e  f i e l d  t o  
do r e s e a r c h ,  n o t  t o  make f r i e n d s ,  and I began t o  f e e l  
somehow d e f i c i e n t  abou t  my l a c k  of t a n g i b l e  r e s u l t s .  
Other  f i e l d w o r k e r s  f i l l e d  t a p e  a f t e r  t a p e  wi th  i n t e r -  
v iews,  w h i l e  I ,  seemingly unab le  t o  push t h e  r e c o r d  
b u t t o n ,  con t inued  t o  v i s i t  p e o p l e ,  s o c i a l i z e  w i t h  them, 
e x p l o r e  t h e  Region w i t h  them. By l a t e  f a l l  of  1975 I 
had made many c o n t a c t s  among t h e  Region 's  South S l a v s ,  
had a t t e n d e d  many c u l t u r a l  e v e n t s ,  b u t  my p r o f i l e  i n  t h e  
community was s t i l l  p r e t t y  low. A few peop le  might have 
recognized  me a s  a  f a c e  they had s e e n  a t  a  c o n c e r t  o r  
a d i n n e r  o r  a s  the f r i e n d  of someone they  knew, b u t  t o  
most o f  them i t  j u s t  was n o t  c l e a r  what  I was 
doing--perhaps l a r g e l y  because  my f i e l d w o r k  was 
s t i l l  g r o p i n g l y  g e n e r a l ,  n o t  g o a l - d i r e c t e d .  I was 
vague i n  d e f i n i n g  my g o a l s  and t h e i r  p e r c e p t i o n s  
of me were c o r r e s p o n d i n g l y  unfocused .   h he TV 
Man" had y e t  t o  emerge.  
Dur ing o u r  w i n t e r  Gary Gang mee t ings  i n  
Bloomington we emphasized t h e  making of a u d i o - v i s u a l  
t e a c h i n g  a i d s  a s  a  major  g o a l  of  o u r  p r o j e c t .  We 
had v i d e o t a p e  machines on o r d e r  which f i n a l l y  were 
t o  a r r i v e  l a t e r  i n  t h e  s p r i n g .  I began t o  r e o r i e n t  
my t h i n k i n g  abou t  f i e l d w o r k ,  and t o  d i r e c t  my 
e f f o r t s  toward t h e  p r o d u c t i o n  of e d u c a t i o n a l  v ideo-  
t a p e s .  A s  I s t a r t e d  t o  look  f o r  f i e l d  s i t u a t i o n s  
t o  p r e s e n t  v i s u a l l y ,  I re-examined f o l k l o r i c  
a s p e c t s  of  c e r t a i n  e t h n i c  e v e n t s  t h a t  had a l r e a d y  
caugh t  my i n t e r e s t  and t r i e d  t o  imagine  how t h e s e  
might be p r e s e n t e d  on a  t e l e v i s i o n  s c r e e n .  I con- 
s u l t e d  my i n f o r m a n t s  abou t  e v e n t s  t h e y  f e l t  would 
b e  e s p e c i a l l y  e f f e c t i v e .  I though t  abou t  my 
s t u d e n t s  i n  Bloomington,  and t r i e d  t o  remember 
which of t h e  v i s u a l  a i d s  we had used had been 
s u c c e s s f u l  t e a c h i n g  t o o l s .  When I r e t u r n e d  t o  t h e  
f i e l d  w i t h  a  s p e c i f i c  g o a l  i n  mind--producing 
e d u c a t i o n a l  v ideo tapes - - I  began t o  f e e l  I was 
f i n a l l y  making p r o g r e s s .  
I ga ined  some t r a i n i n g  i n  t h e  u s e  o f  v i d e o  
equipment from t h e  Monroe County P u b l i c  L i b r a r y  i n  
Bloomington,  t e c a u s e ,  s t r a n g e l y  enough,  such 
t r a i n i n g  was n o t  a v a i l a b l e  t o  me anywhere a t  t h e  
U n i v e r s i t y  ( u n l e s s  I e n r o l l e d  i n  a  fo rmal  c o u r s e ) .  
Soon I began t o  work up a  s c h e d u l e  of  e v e n t s  t o  
v i d e o t a p e  i n  t h e  Region,  b u t  because  o f  o u r  seeming ly  
unending h a s s l e s  with t h e  u n i v e r s i t y  equipment 
committee and t h e  d e l a y  i n  o b t a i n i n g  o u r  v i d e o  
por t - a -packs ,  I had t o  keep push ing  back my s t a r t i n g  
d a t e .  When t h e  hardware  f i n a l l y  a r r i v e d  a t  t h e  
b e g i n n i n g  o f  May, I rushed  up t o  t h e  Fegion w i t h o u t  
g e t t i n g  a d e q u a t e  f i e l d  e x p e r i e n c e  i n  u s i n g  t h e  
v i d e o  r e c o r d e r .  
P r e d i c t a b l y  my r o o k i e  a t t e m p t  a t  v i d e o t a p i n g  
was f a r  from a  t o t a l  s u c c e s s .  I chose  t o  r e c o r d  
a  s l a v a ,  a  S e r b i a n  s a i n t ' s  day f e a s t  a t  t h e  T a r a i l o  
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fami ly  home i n  Gary. Fellow f o l k l o r i s t  Richard V i d u t i s  
was on hand t o  assist  me. W e  set up t k e  t a p e  deck i n  a n  
u n o b t r u s i v e  c o r n e r  behind a l i v i n g  room couch and p u t  a  
l o n g  e x t e n s i o n  c a b l e  on t h e  camera, s o  we could  move 
about  f r e e l y  w i t h o u t  having t o  d r a g  t h e  t a p e  deck a l o n g .  
We s e t  up t h e  camera and t r i p o d  i n  t h e  d i n i n g  room 
where t h e  l i t u r g y  was t o  be  performed. The p r i e s t ,  
F a t h e r  Laz ic ,  a r r i v e d  e a r l y  t o  c a r r y  o u t  t h e  -- s l a v a  
ceremony w i t h  t h e  f a m i l y ,  and t h e  f i r s t  s h o t s  w e  took 
were o f  t h i s  r i t u a l .  Only a t  t h e  end of t h e  ceremony 
d i d  we t h i n k  t o  check t h e  deck ,  o r  o u r  taped f o o t a g e ,  i n  
s p i t e  of having been warned d u r i n g  our  e a r l y  t r a i n i n g  
s e s s i o n  t o  s h o o t  f i v e  seconds  of t a p e ,  and t h e n  always 
t a k e  t ime  t o  p l a y  i t  back.  When we d i d  check t h e  deck,  
w e  found t h e  t a p e  s t rewn about  l i k e  s t r a n d s  of s p a g h e t t i ,  
s p i l l i n g  o u t  o v e r  t h e  machine and on to  t h e  l i v i n g  room 
f l o o r .  We gasped,  s l a p p e d  o u r  f o r e h e a d s ,  and f e l t  l i k e  
complete  f o o l s :  we had i n c o r r e c t l y  th readed  t h e  t a p e .  
S ince  many # f a m i l i e s  ho ld  t h e i r  -- s l a v a  on t h i s  p a r t i c u l a r  
d a t e ,  S t .  George 's  Day, and s i n c e  F a t h e r  Laz ic  had t o  
make h i s  rounds t o  many homes, he had n e i t h e r  t h e  
t ime n o r  t h e  d e s i r e  t o  a t t e m p t  a  re - t ake .  Such s o r r y  
r e s u l t s  o c c u r r e d  r e p e a t e d l y  d u r i n g  our f i e ldwork .  We 
were ,  a f t e r  a l l ,  novicee  and o f t e n  n e i t h e r  t k e  admonish- 
ments n o r  t h e  recommendations of o u r  b r i e f  t r a i n i n g  
s e s s i o n s  made h a r d  s e n s e  u n t i l  w e  plunged i n t o  t h e  
f i e l d - - u n t i l  we a c t u a l l y  saw t h e  t a n g l e d  t a p e .  
Opera t ing  t h e  equipment was n o t  my on ly  problem, 
now t h a t  I had s e t  n u t  t o  document my f i e l d  r e s e a r c h .  
I n  some ways t h e  added r e s p o n s i b i l i t y  o f  v i d e o t a p i n g  
confused t h e  boundar ies  of my p e r s o n a l  communicative 
r o l e  a t  some of t h e  e v e n t s  I a t t e n d e d .  A t  t h e  s l a v a  -- 
c e l e b r a t i o n ,  f o r  example, I was w e l l  acqua in ted  w i t h  t h e  
p e o p l e  and comfor tab le  about  p a r t i c i p a t i n g  i n  what they 
were  doing,  When t h e  T a r a i l o s  good-naturedly t w i s t e d  
my arm t o  j o i n  i n  t h e  e a t i n g  and d r i n k i n g  of t h e  s l a v a ,  
I n a t u r a l l y  complied.  But t h i s  p a r t i c i p a t i o n  proved 
e s p e c i a l l y  c r i t i c a l ,  s i n c e  I have a  p r e t t y  low 
t o l e r a n c e  f o r  a l c o h o l .  Ply d r i n k i n g ,  o b v i o u s l y ,  d i d  
n o t h i n g  t o  improve t h e  q u a l i t y  o f  my camera work. I 
a l s o  became s o  e n t h u s i a s t i c  d u r i n g  t h e  s i n g i n g  of many 
S e r b i a n  songs  t h a t  I j o i n e d  i n ,  a l l  t h e  w h i l e  h o l d i n g  
t h e  microphone i n  my hand. The r e s u l t s  were d i s a s t r o u s ,  
y i e l d i n g  a  s o u n d t r a c k  on which my v o i c e  drowns o u t  a l l  
o t h e r s .  These mishaps o c c u r r e d  p r i m a r i l y  because  I was 
t r y i n g  t o  v i d e o t a p e  t h e  e v e n t  w i t h o u t  a s s i s t a n c e .  
My p a r t n e r ,  V i d u t i s ,  l e f t  f o r  a  w h i l e  t o  v i s i t  
h i s  p a r e n t s  who l i v e d  nea rby .  F o r t u n a t e l y ,  h e  
r e t u r n e d  b e f o r e  t h e  even ing  w a s  o v e r  and t o o k  t h e  
camera from my r e c k l e s s  hands ,  much t o  t h e  b e n e f i t  
of t h e  remaining f o o t a g e .  
Through e x p e r i e n c e s  such as t h e s e ,  w e  once  
a g a i n  w i t n e s s e d  t h e  r e a l i t y  behind t h e  t r a i n i n g  
s e s s i o n  r u l e s :  a  two-person crew i s  e s s e n t i a l  t o  
p r o p e r l y  and p r o f e s s i o n a l l y  document a  complex 
e v e n t .  One f i e l d w o r k e r  shou ld  remain somewhat 
d e t a c h e d ,  f r e e  t o  o p e r a t e  t h e  camera,  w h i l e  t h e  
o t h e r  e i t h e r  i n t e r a c t s  o r  pe rhaps  h c l d s  t h e  micro- 
phone t o  t a l k  w i t h  i n f o r m a n t s .  Usua l ly  a  l a r g e r  
crew is  n e i t h e r  n e c e s s a r y  n o r  d e s i r a b l e ;  t h e  two- 
pe r son  team i s  f a i r l y  u n o b t r u s i v e  i n  a n  
i n t i m a t e  f i e l d  s i t u a t i c n .  
Obviously ,  t h e n ,  t h e  v i d e o t a p e  machine had 
an e f f e c t  on t h e  e v e n t s  we r e c o r d e d ,  b u t  t h e  
e x t e n t  of i t s  i n f l u e n c e v a r i e d  w i t h  t h e  n a t u r e  of  
t h e  s i t u a t i o n .  When John Hasse and I v i d e o t a p e d  
V o j i s l a v  Ra jkov ic ,  a  r e t i r e d  s t e e l  worker ,  who 
performed e p i c  songs  t o  t h e  accompaniment of  t h e  
one-s t r inged  g u s l e  a t  h i s  home i n  downtown Gary,  
t h e  e v e n t  was unders tood  by a l l  of  us  a s  a 
t a p i n g  -- s e s s i o n ,  n o t  a  spon taneous  c e l e b r a t i o n .  
H i s  house  became o u r  s t u d i o .  When n e c e s s a r y ,  we 
s topped  t h e  camera t o  change t h e  p o s i t i o n  of 
l i g h t s ,  t o  a s k  f o r  r e t a k e s .  The g u s l e  performance 
became a  media e v e n t ,  c r e a t e d  f o r  t h e  v i d e o t a p e  
machine and t h e  r e s e a r c h e r .  A n t i c i p a t i n g  t h e  
camera ' s  e y e ,  M r .  Ra jkov ic  donned h i s  s u i t  and 
t i e ,  and h i s  w i f e  s t o o d  b e s i d e  him d u r i n g  t h e  
e n t i r e  t a p i n g  of a  long  e p i c  song.  The r e c o r d e d  
m a t e r i a l  i s  v a l u a b l e  f o r  i t s  s u b j e c t  m a t t e r ,  b u t  
i t  does  n o t  c a p t u r e  t h e  e v e n t  a s  i t  would have 
o c c u r r e d  normal ly  i n  t h e  f a m i l y ' s  r o u t i n e ;  t h e  
machine 's  p resence  caused b o t h  M r .  and Mrs. Raj-  
k o v i c  t o  behave more f o r m a l l y .  
A few weeks l a t e r  we v i d e o t a p e d  M r .  Ra jkov ic  
a g a i n - - t h i s  t ime on s t a g e  i n  a  l a r g e  church h a l l  
i n  South Chicago. To M r .  Rajkovic  t h e  camera ' s  
eye  was now o n l y  one s m a l l  p a r t  of a  l a r g e  a u d i e n c e ,  
and t h u s  t h e  v i d e o t a p e  machine e x e r t e d  minimal i n f l u -  
ence  on t h i s  e v e n t .  Fur thermore ,  i n  c o n t r a s t  t o  t h e  
s l a v a  and t h e  e a r l i e r  r e c o r d i n g  of  t h e  g u s l e  
performance,  my own p a r t i c i p a t i o n  and t h e  p r e s e n c e  of 
t h e  camera seemed t o  have v e r y  l i t t l e  impac t .  The 
p h o t o g r a p h e r ' s  r o l e  i s  a l r e a d y  w e l l  a c c e p t e d  a t  
ce remonia l  e v e n t s  such a s  weddings,  c h r i s t e n i n g s ,  and 
g r a d u a t i o n s .  I e a s i l y  s l i p p e d  i n t o  t h a t  r o l e .  E i t h e r  
peop le  genu ine ly  i g n o r e d  me o r  they p re tended  t o  do s o ,  
j u s t  as they  do b e f o r e  t h e  more f a m i l i a r  s t i l l  camera.  
A s  I had done a  good d e a l  of  p r e v i o u s  f i e l d w o r k  i n  
t h e s e  communities w i t h o u t  any equipment a t  a l l ,  I 
was a b l e  t o  judge w i t h  g r e a t e r  conf idence  t h e  e x t e n t  
of t h e  v i d e o t a p e  machine 's  i n t e r f e r e n c e .  Once a g a i n ,  
a s  i n  t h e  c a s e  of t h e  s l a v a ,  what I recorded  was p a r t  
of  a  n a t u r a l l y  o c c u r r i n g  e v e n t .  
The f a c t  t h a t  I began t o  show up a t  e t h n i c  e v e n t s  
l u g g i n g  a  t a p e  deck and camera changed my image i n  t h e  
community--something I d i d  n o t  r e a l i z e  u n t i l  much l a t e r .  
The bulky equipment made m e  much more conspicuous  and 
my a b i l i t y  t o  o p e r a t e  i t  seemed t o  i n d i c a t e  t h a t  I was 
i n  p o s s e s s i o n  of  g r e a t  t e c h n i c a l  s k i l l .  Most 
i m p o r t a n t l y ,  t o  my i n f o r m a n t s ,  i t  f i n a l l y  became c l e a r  
j u s t  what my incomprehens ib le  r e s e a r c h  was a l l  a b o u t :  
I wanted t o  make movies a b o u t  them! They pegged me a s  
t h e  "TV Man" o r  t h e  "film-maker," a n  u n d e r s t a n d a b l e  
and p o s i t i v e l y - r e g a r d e d  r o l e .  Whereas my e a r l i e r  
p a r t i c i p a t o r y  o b s e r v a t i o n  had c o n s i s t e n t l y  been w e l l  
r e c e i v e d ,  I r e a l i z e ,  i n  r e t r o s p e c t ,  t h a t  my i n f o r m a n t s '  
u n d e r s t a n d i n g  of  my r e s e a r c h  g o a l s  was vague.  They 
were n o t  a lways  s u r e  j u s t  where and how I i n t e r -  
m i t t e n t l y  f i t  i n t o  t h e i r  l i v e s .  
A s  I pursued my v i d e o t a p e  f i e l d w o r k ,  I was 
c o n t i n u a l l y  as tounded  a t  p e o p l e ' s  w i l l i n g n e s s ,  even 
e a g e r n e s s ,  t o  a l l o w  u s  t o  r e c o r d  them. Even i n  
d e l i c a t e  and s a c r e d  s i t u a t i o n s  such  a s  church s e r v i c e s ,  
o u r  crew was n o t  b a r r e d ,  f o r  u n l i k e  f i l m ,  t h e  v ideo-  
t a p e  camera does  n o t  r e q u i r e  such b r i g h t  l i g h t s .  When 
we asked  pe rmiss ion  of F a t h e r  L a z i c  t o  v i d e o t a p e  a n  
Orthodox mar r i age  ceremony, h e  a g r e e d ,  once  t o l d  we 
would n o t  have t o  b r i g h t l y  i l l u m i n a t e  t h e  church.  
My in formants  p e r c e i v e d  d i s t i n c t i o n s  i n  my 
i d e n t i t y  a s  "TV Man." For  example,  i f  I was 
a l r e a d y  a c q u a i n t e d  w i t h  t h e  p e o p l e ,  I became 
"Richard March who is  a  TV man." I had a  name. 
I n  c o n t r a s t ,  any of  t h e  f i e l d w o r k e r s  who a s s i s t e d  
me remained nameless ,  merely a d j u n c t s  of  t h e  
machine. I myself p layed  t h i s  nameless  r o l e  one 
Sunday morning i n  May when s e v e r a l  of u s  showed 
up t o  v i d e o t a p e  t h e  s e r v i c e  a s  t h e  P r a y e r  House 
of F a i t h ,  a  b l a c k  church i n  Gary. P rophe t  
Wi l l i ams ,  t h e  m i n i s t e r ,  was q u i t e  i n t e r e s t e d  when 
I p layed  back p o r t i o n s  of  t h e  v i d e o t a p e  on t.he 
t e l e v i s i o n  s e t  i n  h i s  o f f i c e ,  a s k i n g  abou t  t h e  
o p e r a t i o n  of t h e  equipment ,  i t s  c a p a b i l i t i e s ,  and 
c o s t .  I d o n ' t  r e c a l l  t h a t  he  asked my name and 
he  c e r t a i n l y  n e v e r  a sked  where I was from. I was 
j u s t  a  nameless  TV man. 
The camera had made i t  e a s i e r  f o r  me t o  g a i n  
e n t r a n c e  i n t o  t h e  church ,  b u t  i t  c i r c u m s c r i b e d  my 
r o l e .  I was p a r t  of  a  TV crew and t h e r e f o r e  a n  
eye  of t h e  p u b l i c .  I was welcomed b u t  met w i t h  a  
c e r t a i n  r e s e r v e .  A church deacon,  s i t t i n g  b e s i d e  
me i n  my c a r  a s  we fo l lowed  Prophe t  Wi l l i ams '  c a r  
t o  a  l o c a l  s t e a k h o u s e  f o r  d i n n e r ,  c a r e f u l l y  
e x p l a i n e d  t o  me t h a t  t h e  P r a y e r  House a£ F a i t h  
had many expenses .  He must have f e l t  t h a t  s i n c e  I 
was a  media person whose o p i n i o n  would be  conveyed 
t o  t h e  o u t s i d e  w o r l d ,  i t  was impor tan t  t h a t  I n o t  
g e t  a  mis taken impress ion  t h a t  P rophe t  Wil l iams 
was p r o f i t e e r i n g .  I n e v e r  encoun te red  such 
d e f e n s i v e n e s s  w i t h  in fo rmants  I a l r e a d y  knew 
f a i r l y  w e l l  and who unders tood  my i n t e n t i o n s .  
If my r e l a t i o n s h i p  t o  t h e  machine comple te ly  
d e f i n e d  my r o l e  t o  t h e  peop le  w i t h  whom I wasun-  
a c q u a i n t e d ,  t h e  v i d e o t a p e  even i n f l u e n c e d  my 
i n t e r a c t i o n  w i t h  c l o s e  f r i e n d s  whenever we were  
r e c o r d i n g .  A s  mentioned e a r l i e r ,  t h e  i n f l u e n c e  
was n o t  s o  n o t i c e a b l e  a t  b i g ,  ongoing e v e n t s ,  b u t  
a t  s p e c i f i c a l l y  a r r a n g e d  t a p i n g  s e s s i o n s  i n  a  
p r i v a t e  home peop le  d e f i n i t e l y  behaved d i f f e r e n t l y  
whj l e  on camera. 
Recen t ly  I p layed  back a t a p e  o f  Milan Opacich 
and myself examining h i s  photograph c o l l e c t i o n .  "You 
c e r t a i n l y  have a  l o t  of p i c t u r e s  of  t a m b u r i t z a  
ensembles ,  Milan.  How long  have you been c o l l e c t i n g  
them?" I h e a r  myself a s k i n g  i n  t h e  s t i l t e d  t o n e s  of  
a TV announcer .  "Well, t h i s  c o l l e c t i o n  i s  t h e  r e s u l t  
of  o v e r  twenty y e a r s '  work . . . ," Milan r e p l i e s  
a l s o  much more fo rmal ly  than  u s u a l .  We had s l i p p e d  
i n t o  t h e  r o l e s  of  t h e  TV i n t e r v i e w e r  and h i s  g u e s t ;  we 
were t r y i n g  t o  be n a t u r a l ,  b u t  produced a  parody of  
o u r  u s u a l  b e h a v i o r .  Though we were a l o n e ,  we were 
aware t h a t  o t h e r  e y e s  might view us  l a t e r  on t e l e -  
v i s i o n .  Thus t h e  machine 's  p r e s e n c e  caused u s  t o  
r e s t r i c t  o u r  b e h a v i o r  t o  a c t i o n s  we f e l t  were 
a p p r o p r i a t e  t o  p r e s e n t  t o  a  l a r g e  p u b l i c  a u d i e n c e .  
Though t h e  machinery is  sometimes r e s t r i c t i v e ,  
i t  can a l s o  expand f i e l d w o r k  p o s s i b i l i t i e s .  I n  
non-publ ic  p l a c e s  a t  l e a s t  one of t h e  v i d e o  crew had 
t o  know t h e  i n f o r m a n t s  i n  o r d e r  t o  g a i n  e n t r y  i n  t h e  
f i r s t  p l a c e .  We a c c i d e n t a l l y  d i s c o v e r e d ,  however, 
t h a t  on t h e  s t r e e t s  of  t h e  Region we could  e a s i l y  t a p e  
t h e  comments of t o t a l  s t r a n g e r s .  Tom Adle r  and I 
happened t o  be  i n  downtown Gary t o  t a k e  some e x t e r i o r  
s h o t s  of Vo j i s l a v  Ra jkov ic '  s home. The neighborhood 
k i d s  began t o  show o f f  f o r  t h e  camera and b e f o r e  we 
knew i t ,  we had s t r o l l e d  o v e r  t o  F i f t h  and Broadway, 
t h e  main shopping d i s t r i c t ,  s o l i c i t i n g  t h e  comments 
of any and a l l  passe r s -by .  "Are you from channe l  two 
o r  f i v e ? *  we were asked  a g a i n  and a g a i n .  Obvious 
d i sappo in tment  r e g i s t e r e d  on f a c e s  when we e x p l a i n e d  
t h a t  we were  from I n d i a n a  U n i v e r s i t y  and t h a t  t h e  t a p e  
might be  on e d u c a t i o n a l  t e l e v i s i o n  b u t  n o t  on t h e  
s i x  o ' c l o c k  news. C h i l d r e n  clowned f o r  t h e  camera and 
a d u l t s  viewed i t  a s  an  o p p o r t u n i t y  t o  make a  p u b l i c  
s t a t e m e n t  o f  p o l i t i c a l  o p i n i o n .  The comments w e  
c o l l e c t e d  i n  Gary f e l l  i n t o  two c a t e g o r i e s :  e i t h e r  
l o c a l  b o o s t e r i s m  coupled w i t h  a  p l u g  f o r  Mayor Hatcher  
and h i s  good works,  o r  t h e  o p p o s i t e ,  pessimism a b o u t  
t h e  c i t y ' s  f u t u r e  and an a t t a c k  on t h e  mayor, 
A p a r t i c u l a r  p o l i t i c a l  i s s u e  seemed t o  be  a u t o -  
m a t i c a l l y  l i n k e d  t o  a  s p e c i f i c  l o c a l e  i n  t h e  Region.  
I n  Gary j t w a s  t h e  mayor, b u t  when V i d u t i s  and I 
showed up a t  Wolf Lake Beach i n  Whit ing,  t h e  b a t h e r s  
assumed t h a t  we had come t o  g e t  t h e i r  o p i n i o n  
on p o l l u t i o n .  "The l a k e  s t i n k s !  They shou ld  
c l e a n  i t  up,"  shou ted  a  t eenage  g i r l  even b e f o r e  
we had a  chance t o  say  a  word. We recorded  
on ly  one comple te ly  a p o l i t i c a l  e v e n t  t h a t  day a t  
Wolf Lake. Some motorcyc le  e n t h u s i a s t s  were 
downing a  c a s e  of S t r o h ' s  b e e r  nea rby .  A blond- 
bearded s i x - f o o t e r  c h a l l e n g e d  me t o  a  chug-a-lug 
c o n t e s t ,  and V i d u t i s ,  who seemed t o  have a  knack 
f o r  v i d e o t a p i n g  me i n  embar rass ing  s i t u a t i o n s ,  
du ly  recorded  my u t t e r  d e f e a t .  
I n  t h e s e  p u b l i c  e n c o u n t e r s  t h e  v i d e o t a p e  
equipment made i t  p o s s i b l e  f o r  us  t o  e s t a b l i s h  
some kind of  c o n t a c t  w i t h  s t r a n g e r s .  The 
m a t e r i a l  c o l l e c t e d  i n  t h i s  way i s  u s e f u l  i n  
c a p t u r i n g  some of  t h e  f l a v o r  of t h e  Region,  b u t  
1 doubt t h a t  s e r i o u s  f o l k l o r e  f i e l d w o r k  c o u l d  be  
conducted e x c l u s i v e l y  i n  t h i s  way. We know t o o  
l i t t l e  abou t  t h e  informants--many even r e f u s e d  
t o  g i v e  t h e i r  names. The e x a c t  i n f l u e n c e  of t h e  
i n t r u s i v e  camera i s  d i f f i c u l t  t o  gauge and t h e  
range of t o p i c s  which t h e  random passer-by 
f e e l s  a p p r o p r i a t e  t o  d i s c u s s  i s  ve ry  l imi ted- -  
u s u a l l y  a  s i n g l e  c u r r e n t  community i s s u e .  
Techn ica l  equipment such a s  s t i l l  cameras ,  
t a p e  r e c o r d e r s ,  and v i d e o t a p e  machines w i l l  p l a y  
an  i n c r e a s i n g l y  impor tan t  r o l e  i n  f o l k l o r e  f i e l d  
r e s e a r c h .  Each of t h e s e  d e v i c e s  can o b v i o u s l y  
b e  an  a i d  t o  t h e  human memory by r e c o r d i n g  a s p e c t s  
of f i e l d  e n c o u n t e r s ,  b u t  eacl: a l s o  i n f l u e n c e s  t h e  
s i t u a t i o n  somewhat. A s  f o l k l o r i s t s  we need t o  
t e c h n i c a l  equipment t o  p r e s e r v e  o u r  f i e l d  d a t a  
and t o  more v i v i d l y  p o r t r a y  o u r  f i e l d  e x p e r i e n c e  
t o  s t u d e n t s .  But we shou ld  n o t  o v e r - r e l y  on t h e  
equipment.  I f e e l  f o r t u n a t e  t h a t  I d i d  f i e l d w o r k  
i n  t h e  Region f i r s t  w i t h o u t  t h e  a i d  of t e c k n i c a l  
equipment ,  because  i n s i g h t s  gained b e f o r e  I 
became t h e  "TV Man" h e l p e d  me t o  d e c i d e  what I 
shou ld  v i d e o t a p e  and t o  unders tand  t h e  meaning 
of t h e  e v e n t s  I recorded .  A f i e l d w o r k e r  canno t  
g e t  r e a l  dep th  from t h e  mere a c t  of  v i d e o t a p i n g ,  
h u t  v i d e o t a p i n g  and f i n a l  e d i t i n g ,  b u t t r e s s e d  by 
commentary t h a t  is based ugon p a r t i c i p a n t -  
o b s e r v a t i o n ,  can p r e s e n t  v i v i d  and i n f o r m a t i v e  
r e s e a r c h  r e s u l t s  t h a t  may be used a s  v a l u a b l e  
e d u c a t i o n a l  t o o l s .  
